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Example 1: Levina, Sonata No. 2 for Violin and Piano, III, primary theme of the exposition, 

mm. 5-21 in brackets.



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Example 2: Levina, Sonata No. 2 for Violin and Piano, III, mm. 143-148. Highlighted sets show the anchored note B-flat4 while the 
finger playing the pitch remains stationary.
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