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Example 2. Functional Interpretation of the Introduction in E-flat Major

Example 3. Functional Interpretation of the Introduction in A Major

Promising A Major



Example 4. Tranformational Motives in the Introduction



Example 5. Functional Analysis of the A Section

Example 6. Transformational Analysis of the A Section

Example 7. Inversional Relationships in the A Section

oD  oF     oAb   oCb

Cb+  Ab+   F+   D+

Bar 2



B Phrase 1

A’

Phrase 2

“Morgen,” B section
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Example 8.  Functional and Transformational Analyses of the B Section’s First Phrase

T1

“T5”

T10

Bar 7



Example 9.  Functional and Transformational Analyses of the B Section’s Second Phrase Phrase

Bar 10

T2

“T9”

C: S  DofD   D
                   DofTp!!



Example 10.  Inversional Relationships in the B Section Example 11.  Inversional Resolutions of the Augmented Triad



“Morgen,” 
A’ section


null

55.14361





Plagal Cadence

Example 12.  Summary of Transformational “Harmony-Motives” Throughout the Song


null

137.25291
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