From French Agrément to Spanish Cadence
The Tierce Coulée to the AC3
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Example 1. AC;, Sebastian Albero’s Sonata No. 1, End of Primary Theme (mm. 6—8)

AC;: Authentic Cadence with a post-cadential 3—2—1 descent
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Example 2. Demonstration des Marques, Jacques Champion de Chambonnieres’s, Les pieces de clavessin (1670)
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Example 3. Margues des Agrements et lenr signification, Jean-Henri D’Anglebert, Les pieces de clavessin (1689)
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Example 4. Jean-Henti D’Anglebert, Les pieces de clavessin (1689), Premiere Suite
a) Chaconne Rondeau (mm. 11-13) b) Premiere Suite, Courante (mm. 1-2)
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Example 5. ¢ coulé, Etienne Loulié, Eléments ou principes de musigue (1696)

LECOULE.
© Le Conlé cft ume- Inflexion de la Voix d'un petit Sen ou Son foi-
Ble, ou d'une petite durée .2 un Son plus bas & plus forr.
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Tierce coulé
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Example 6. Nexviéme Ordre, 1.’Olimpique, Francois Couperin, Second livre de pieces de clavecin (c. 1718)

b) Tierce csonlée at a half cadence (m. 10)

a) Tierce conlée at an authentic cadence (mm. 1-2)
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Example 7. Common Tierce coulée figures in French sonatas, 1720—-1750

a) Short (D’Anglebert) b) Extended (Loulie)
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Example 8. Various coulée figures, Jean-Marie Leclair, Premier livre de sonatas (1723), Sonata No. 2

a) Adagio (m. 3) b) Allegro (mm. 6-7) c) Giga (mm. 1-4)
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Example 9. Coulée figures, Jean-Pierre Guignon, XII Sonate a violino solo ¢ basso (1737), Sonata No. 2
a) Rondeau Allegro (mm. 1-4) b) Allegro Molto (mm. 1-5)
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Example 10. ACs, Sebastian Albero, Treinte sonatas (c. 1750)
a) Sonata No. 9 (mm. 6-8) b) Sonata No. 16 (mm. 1-4)
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d) Sonata No. 26 (mm. 1-4)
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Example 12. AC3;, Manual Blasco de Nebra, Seis Sonatas para clave y fuerte piano (1780)
a) Sonata No. 2/i (mm. 8-9) b) Sonata No. 6/ii (mm. 8-9
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Example 13. Joaquin Montero, Seis Sonatas para clave y fuerte piano (1790), Sonata No. 3/i (mm. 1-5)
Adagio
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