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Section Measures |Internal Structure Key(s)

Apocalypse Intro ABACBADA Bbm,C#* Bbm,dm,C#*,
Bbm,Ebm,Bbm

(Transition 1) 379-394

Liturgy 395-450 Bbm,D* BbM,DM

(Transition 2) 451-456

Lord’s Prayer 457-646  Intro A A’ outro AM,C ¥ M

Hymn 647-709  AABA DbM

Coda 710-764 I

Asterisks indicate subsections that alternate between major and minor mode.
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Klausi, Dievs, ltgSanu c€lu:
Brivibu! Brivibu! MGZigu brivibu!
Elpot grib Latvijas déli!

Klausi, Dievs, lig$anu kvélu!
Klausi, Dievs, lugSanu kvéelu!
Brivibu! Brivibu! Brivibu! Brivibu
Paaudzu paaudzém véli! / Paaudzu
paaudzem veli!

Nelauj vairs Latvijas debesim asinu
dumakas tities. Ne!auj, Dievs! Augstu lai
tauta tur likumu: milét mums Tevi un bities.
Milet, Dievs! Pasniedz mums ticibas
vairogu... Pasniedz, ak, pasniedz, Dievs!
Lai més caur laikmetu maintbu. Klausi,
Dievs! ... muZziga valstiba ejam. Klausi,
Dievs!

Klausi, Dievs, lugSanu kvélu!

Klausi, Dievs, lugsanu kvélu:

Brivibu! Brivibu! Brivibu! Brivibu!

Elpot grib Latvijas déli

Elpot grib Latvijas déli! / Elpot grib Latvijas
deli!

Baritone solo: Hear our noble prayer, Lord:
for freedom! Freedom! Freedom! Freedom!
Latvia’s sons desire to be free!

Tenor solo: Hear our noble prayer, Lord,
Hear our noble prayer, Lord.

Tenor and baritone: Freedom! Freedom!
Freedom! Freedom

Let our nation live in freedom! / Let our
nation live in freedom!

Baritone solo: Let our nation live in freedom!
Do not let Latvia’s skies be shrouded in blood
red vapors. Do not allow it, Lord! Tenor
solo: Rule the nations to cherish and fear Thy
name. To cherish, Lord! Tenor and baritone:
Hand us a shield of faith, Hand it, oh, hand it
to us, Lord! ...bright over valleys of death,
Hand it, oh, hand it to us, Lord! That we
through changing times Hear us,

Lord! ...may feel the eternal breath. Hear us,
Lord!

Tenor and baritone: Hear our noble prayer,
Lord!

Hear our noble prayer, Lord,

for freedom! Freedom! Freedom! Freedom!
Latvia’s sons desire to be free!

Latvia's sons desire to be free! Latvia’s sons
desire to be free!

Text of the
liturgy section in
Latvian and
English. The
highlighted text
was added by
Garuta.






The Marvelous

e Surrealist aesthetic ideal which serves a
“distinct aesthetic and moral end”

e Stems from a desire to reach a future
resolution between the state of dreams
and reality, requiring the “interior and
exterior be unified while also being
recognized as separate states, creating a
continual challenge to the logical
categories of many and one.”

e “..unlike the miraculous, [the marvelous
is] not necessarily divine in origin.”
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God, Your Land Is Burning!, mm. 556-569. Organ transition into the
second setting of the Lord’s Prayer, modulating from A major to C-sharp major.
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God, Your Land Is Burning!, mm. 399-402. “Freedom!” progression




God! Your Land Is Burning! Formal Structure

Confession and
Absolution, Kyrie

Gloria Patri, Gloria in
Excelsis, Gradual and
Hallelujah

(Sermon, Offertory, General Prayer, and
Communion)

Lord’s Prayer

Benediction and
closing hymn

Section

Apocalypse

(Transition 1)

Liturgy

(Transition 2)

Lord’s Prayer

Hymn

Coda

Measures

379-394

395-450

451-456

457-646

647-709

710-764

Internal

Structure

IntroABACBADA

Intro A A’ outro

AABA

Key(s)

Bbm,C#* Bbm,dm, C4*,

Bbm,Ebm,Bbm

B,m, D*, B+ M, DM
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Garuta’s
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