Plotting Medieval Polyphony:
an enchiriadis Tonnetz

L TP R D PRI RRPIER
L-fxv;[,‘(,‘t A e*iem vv:‘_.:'f. 11 ,:'.{ f

y ‘/ loma \rr11f ?
Con’ = o ) i ’»"‘\ 1 rersta

. L4 - ML Laudld P e “‘ oo "K‘\
2 \. " wm 1 ‘\,l

Justin Lavacek
University of North Texas




excellentes

superiores

P
F
NN
N~
~
~2
J
X
™
3
e
b~
(.
S
>~
=
o~
7




N i | ‘:\ "' - l‘l-lfl(l'll ‘p/v ‘*J;’
r“\~<,\ Q 9 = . . : (1 '1 f .
P e — ! By - < . . i
SR B e W ORI i .M\H O ‘.
N ey - i —— Y LKL v e O L
TR i A | YN s 1’—&“"—2‘ e, ETTVES T T L
e e N g = N7 e s g
;'_,A Y 5 e e f/ - "X s e T l\ i b e -
- > N ! " Ak dda &5 A \le” £ Lot
] - : r X - A
"M\.J,—r‘-“"\‘ AT 7 ¥ v NaZ ¢
S e n /"_ T O S R 1. PSS i
‘\,‘; T — 1A =
: X [== 2 o
BSB Clm 14372, 3v
o o *
- - e o, o o o o O _ © o o
& * & P P - ¥ o @ v
S w—— P o *r @ L4 ® L4
v

Figure 2: consonant correspondence at the fifth, ME Ch. 10
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Figure 3: problematic correspondence at the octave, ME Ch. 10
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Figure 4: duplicating daseia for each voice
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Figure 5: organum at the fifth plus octave; SE, Part II
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original gamut boxed
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Figure 7: “vertical” continuation of the enchiriadis gamut
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Figure 11: parallel organum at the octave on the eT



