Imagined Amateurism: Post-Tonal Gestures and Modernist Techniques in Chinese
American Composers’ Depiction of Chinese Folk Music

Figures and Bibliography

1. “Xiao Baicai” from Zhongguo Minge (1980) and Sheng, Seven Tunes Heard in China,
“Little Cabbage”
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2. “Xiao Baicai” from Zhongguo Minge (1980) and Tan Dun, Ghost Opera, Third

movement, Violin 1 from rehearsal A (in dark-green box) and pipa from rehearsal E (in
orange box)
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3. Chen Yi, China West Suite, 1. “Introduction,” Piano I, mm. 63-65

6 /’—\
gt E e sy
7 | — L_: 4 ¥ L_—-Hﬁ__
»p
e
v 3 3

4. Chen Yi, China West Suite, IV. “Miao Dance,” mm. 87-89

5. Zhou Long, Mongolian Folk-Tune Variations, Var. III, mm. 18-21
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6. Bright Sheng, Seven Tunes Heard in China, “Guessing Song,” formal analysis

Section and A Transition B (Re)transition A’ Codetta
measure numbers mm. 1-8 mm. 8-10 mm. 11-22 mm. 22-23 mm. 23-30 mm. 30-32
Modal center(s) Eb Ab F,D (C,D) Eb D
Drone pitch A A,D G, Ab - D D
Melodic register Eb3-Ab4 Ab3-D1 D2-G3 G2-D5 E4-AbS G1-AS




7. Bright Sheng, Three Songs for Violoncello and Pipa, “111. Native Dance,” mm. 42-58
a. Original score with modal annotations

D minor pentatonic C major/A minor pentatonic
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b. Pipa mode transposed to match the cello line with scale degrees

D minor pentatonic C major/A minor pentatonic
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